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IT would be a stretch for most
Christians to accept that buil-
dings can have a soul. It is cer-
tainly not a notion likely to
cross the mind of many Meth-
odists, John Wesley having no
doubt that people rather than
church structures are the site
of God’s activity. Yet there is a
sense that something special
and sacred might linger within
the bricks and mortar of an
edifice set aside for divine pur-
pose. Indeed, the Methodist
Church does have an order of
service for the consecration of
churches and a proud history
of distinctive chapel architec-
ture in high streets up and
down the land.

It also has a university col-
lege to its name: Southlands,
at the University of Roehamp-
ton. The college’s foundations
run deep into Methodism, or-
iginally a teacher training col-
lege for women established in
1872 in Battersea, south Lon-
don. Southlands moved to its
current site on Roehampton
Lane in 1997 and the new
building is now one of four co-
lleges on the campus. It rem-
ains a unique and thriving ex-
ample of Methodist higher ed-
ucation, its faith origins still
actively shaping and guiding
college life.

As a recent project funded
by the Southlands Methodist
Trust as part of the work of the
Susanna Wesley Foundation
has discovered, there are many
subtle ways in which faith has

5

seeped into the structure of
this building, even though it
is mostly given to secular uses.
What happened at Southlands
has had a lasting effect on its
community and stands as so-
mething of a testament to the
enduring relevance of Meth-
odist values in a fast-changing
world. Butit also offers a more
general example of what hap-
pens when the high-minded
values of believers and theolo-
gians meet the rather more
concrete world of builders and
architects. As ongoing restric-
tions around the coronavirus
have starkly demonstrated,
creating a healthy community
is a complex and multi-face-
ted task.

Head of Southlands College
Dr Christopher Stephens took
up his postin 2011 and has no
doubt that Methodism has
had a lasting and positive ef-
fect on the buildings and the
way people live and work in
them. These authentic Meth-
odist origins have, he believes,
contributed towards a flour-
ishing academic community:
“John Wesley’s comment ab-
out planting a school in every
place he preached is about so-
cial improvement: education
makes people’s lives better. It
doesn’t matter if they're Meth-
odists or not, you want to
make people’s lives better, and
in terms of education that is
what mission is. So the focus
at Southlands is on providing
an environment which does

something unique in terms of
higher education provision,
but at the same time creates a
community that any individ-
ual is going to feel comfortable
and welcome in. It really fulfils
the Methodist mission in ed-
ucation”

Reunited

The research project was
led by the author of this arti-
cle, Nick Mayhew-Smith, a
journalist and academic spe-
cialising in Christian heritage.
As part of this research the co-
llege reunited the original ar-
chitect Richard Young and
former college principal Mike
Leigh on a return visit to the
site in 2019. This was a rare
opportunity to document the
seminal moments in a major
Methodist investment in ed-
ucation and what it has dis-
covered could serve as a use-
ful guide for a wide range of
building and planning work.

The college itself has a long
history as a Methodist place
of education since its foun-
dation in the 19th century. It
moved around London befo-
re accepting a generous ecu-
menical offer to build its cur-
rent site on land owned by
Digby Stuart College, at the
time a Roman Catholic teach-
er training college. The move
made sound institutional sen-
se, since the two colleges had
already merged into Roeham-
pton Institute of Higher Edu-
cation, which ultimately evol-
ved into the University of Roe-
hampton in 2004.

A Methodist view

At first sight walking around
the Southlands complex it
would be difficult to identify
anything particularly Method-
ist about the place, assuming
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The chapel window. Photograph: Katie Miller; right: looking towards the college entrance.

one overlooks for a moment
the prominently sited chapel.
There are no statues of John
Wesley gracing the college
lawns and the main working
and studying space is housed
in what is called the Queen’s
Building. Although the three
large accommodation blocks
are named in honour of the
Methodist heritage, two might
test the knowledge of all but
the most devout churchgoer:
Aldersgate Court and Epworth
Court, standing alongside their
more overt neighbour Wesley
Hall.

The decision to avoid too
many explicit references to
Methodism turns out to be one
of the guiding principles for
the design team, as senior par-
tner at architectural firm Shep-
pard Robson, Richard Young,
recalls: “There was no pres-
sure and no guidance to make
it more overtly Methodist. I
think it might even have been
the other way round, that peo-
ple were keen that it was a
Methodist college but wasn’t
shouting it, it is more self-ef-
facing”

Spend a little longer on site
and it quickly becomes appar-
ent that this lack of superficial
marks of faith belies a very
deep set of ethical founda-
tions. Mike Leigh, who collab-
orated with Richard Young on
the architectural design, want-
ed to ensure that the college
would give people a good op-
inion about Methodism thro-
ugh the simple fact that it was
functional: “I vowed that there
was no way I could say, ‘T'm
proud that you've come to a
Methodist college’ to people
who had nothing to do with
any Christian denomination if
the showers didn’t work, or if
the rain was coming through
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the ceiling. So the one thing I
felt was really important was
that people had to be comfort-
able in it. Every time the toilets
went wrong or the showers
didn’t work or the heating
wasn’t warm enough, it went
straight to the heart. And it
was theologically going to my
heart, rather than technically
going to my heart”

Practicality and hospitality
are therefore two of the Meth-
odist values that have ensured
the buildings were designed
to withstand the test of time
and the demands of intense
use as a place to work and to
live. Another key value is ope-
nness and it is that feature
which has inspired the col-
lege’s innovative reinvention
of the traditional college cour-
tyard or quad.

The quad

A quadrangle in architec-
tural terms refers to a court-
yard that is enclosed on four
sides by buildings. Richard
and Mike visited a number of
Oxbridge colleges when re-
searching ideas for Southlan-
ds and were struck by the way
in which the inner lawns ad-
ded open space to the heart of
these traditional buildings, yet
also created a sense of enclo-
sure, a protected space only
visible to those privileged en-
ough to gain entry. Ultimately
the origins of such a configu-
ration can be traced back to
the mediaeval monastery, the
inner sanctum of the cloister
shutting out the secular world.
That aspect was not felt to be
in keeping with Methodist val-
ues of openness, connection
and inclusion.

So the pair quickly decided
that Southlands should also
have a quad, but one that was
deliberately left open. As you
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Methodism and the building of a college

Nick Mayhew-Smith shares a research project he led about the design of Southlands College

approach the college entran-
ce, this central lawn can be
clearly seen through the gap
between the Queen’s Building
and café/diner facilities. And
the other three corners of the
quad are entirely open to the
sky.

Former assistant chaplain
the Rev Ian Worsfold, a stu-
dent at Southlands College
who joined the chaplaincy
staff at the time of the move to
Roehampton, has an ingen-
ious explanation for this open
pattern. Comparing it to the
cross and orb used as a symbol
by the Methodist Church, he
notes thatit reflects a Christian
theology that is highly con-
nected to the wider world: “I
remember the story that the
quad had been deliberately
planned so that it was never
enclosed. If you think of the
Methodist cross and orb, there
is that sense of it tapering out
to the sides, as the arms of the
cross and the edge of the orb
meet. For me those two im-
ages sit quite well together.”
Ian is now co-ordinating chap-
lain at City, University of Lon-
don, having found his vocation
in chaplaincy at Southlands.

It is clear that the same
words used to describe Meth-
odist values also find traction
when reflecting on the lived
experience of entering and us-
ing the Southlands quad. Cha-
plain of Southlands at the time
of the college’s construction
and Ian’s former colleague the
Rev Robert Jones sees engage-
ment with the wider world as
part of the Methodist remit:
“When you are in the centre of
the academy [the quad], you
are constantly and visually
aware of the world outside and
anyone can come in and any-
one can get out. This says we
are an inclusive community
with an articulate care for the
world outside”

Residential

The quad also has both ac-
ademic and residential sides.
This mixed use of space offers
the same favourable outlook
to the student and the working
member of staff in equal me-
asure.

The chapel

If this intermingling of staff
and student space hints at a
degree of egalitarian thinking
underpinning Southlands, the
same might be said of the at-
tractive chapel by the main
entrance to the college. Its cir-
cular shape sets it apart from
the linear designs of the rest
of the complex and has an in-
teresting statement to make
about Methodist worship. Ro-
bert Jones says the main con-
sequence of the shape is that

everyone is welcomed equally
into the congregation: “It is a
symbol of community. If you
sit in a church, what are you
looking at generally? The back
of people’s heads. If you sit in
a circle or a semi-circle - we
sat in a horseshoe when we
had all the chairs out - you
could not possibly sit there
and not see other people’s
faces”

It is an interesting exercise
to compare the experiences of
different chaplains during the
lifespan of this chapel, and cur-
rent incumbent the Rev Nicola
Morrison is very reflective
about the shape of the space
she has inherited, which she
has recently rechristened as
The Well. Nicola is readily en-
thusiastic about taking the dif-
ferences in her stride and
thinking creatively about the
possibilities to connect to oth-
er Christian traditions: “Meth-
odism’s liturgical history and
worship styles are so varied
and I think that is one of our
great strengths and great we-
aknesses. I think the design of
this chapel allows for that, and
I think the round really lends
an opportunity to embrace mo-
re of a Celtic spirituality side. I
don’t know why but I just feel
the round space does that, per-
haps because of the Celtic kn-
ots and all the imagery that
goes with that

Even so, the chapel’s inclu-
sive circular shape does beg
the question whether any ch-
urch service, particularly a
sacramental one, can truly be
conducted without any sense
of hierarchy. As Nicola con-
siders: “This is a funny thing
for me as a worship leader,
having it in the round. I still
have thoughts and questions
as to whether the Commun-
ion table should be in the
middle. It actually works if you

have enough people to sit
around it, but also the Com-
munion table is really high, so
there are subtle factors like
that to bear in mind.”

Startling

John Wesley is said to have
favoured octagonal chapel
buildings for the rather star-
tling reason that there would
be no dark corners in which
the devil could hide. It is an
interesting architectural prin-
ciple, but one that the design-
ers of Southlands cheerfully
dismiss as any sort of inspira-
tion for their own corner-free
chapel. Rather, it turns out, the
design bears witness to an-
other great Methodist tradi-
tion entirely: music.

During the planning phase
of the new college, Mike Leigh
wrote to every Methodist sch-
ool in the country asking for
ideas and inspiration to help
guide the design. The replies
that he received were unani-
mous in suggesting the build-
ing should have an honoured
place for music. This has be-
queathed the college its Chap-
man Hall performance space
and also inspired the design
of the Methodist chapel, both
praised to this day for their
clear acoustics.

It is a decision that the cur-
rent head of college, Dr Chris-
topher Stephens, considers a
thriving legacy that continues
to shape college life: “Increas-
ingly people are recognising
the role of music and making
music as part of the package
of tools to support positive
mental health. We readily see
how the provision of musical
activities can support people.
It offers space for creativity,
emotional outlet and for com-
munity, because there are
choirs and various instrumen-

tal groups bringing people to-
gether”

Designing the chapel pre-
sented other challenges to the
original team, whose decisi-
on to place it by the entrance
brought its own complexiti-
es, standing as it does on the
threshold between Southlan-
ds and Digby Stuart colleges.
Mike Leigh and Richard Young
have slightly different memo-
ries on the decision-making
process that led to this config-
uration, Mike insisting that it
had to stand at the entrance as
an “exclamation mark” as to
the college’s Methodist origins.
Richard on the other hand
feels it unlikely the chapel was
placed first on the masterplan,
but concedes that it did need
careful positioning, rather th-
an being just another room in-
side the Queen’s Building.

Itis certainly in a prominent
position and its understated el-
egance and curved walls offer
a welcome interface with the
neighbouring Roman Catholic
college buildings, without try-
ing to compete with them. This
Methodist presence is, in every
sense, an embodiment of good
neighbourliness.

Building community

When it comes to the resi-
dent community of Southlan-
ds College, there is an interest-
ing narrative thread connecting
the initial aspirations at plan-
ning stage through to the living
and breathing experience of
student life today. It was inten-
tional from the very start to cre-
ate small units of flats with a
common shared space, up to
eight bedrooms connected to
a communal kitchen in order
to help foster closer relation-
ships and meet the social
needs of students. At a time of
coronavirus lockdowns and
restrictions, looking after the
health and cohesion of a stu-

dent community has never
been more important, a factor
that sheds light on the original
plans to create small living
units.

Christopher Stephens cred-
its the design of the accommo-
dation units in harmony with
the wider design of the entire
college as helping to foster a
positive community: “Students
who live at Southlands are very
passionate about living here
and I've always found that in-
triguing. Why be so passionate
about it? I think there is a
sense that the configuration of
the building is such that it en-
courages people to form social
networks quite quickly. The
self-contained units are ones
where people know what is go-
ing on, where people perhaps
look after one another a bit
more.”

The common model for ac-
ademic halls of residence - a
long, draughty corridor with
bedrooms in serried ranks -
was rejected in favour of a mo-
re collegiate approach, placing
students’ wellbeing at the fore-
front of decision making. Ri-
chard Young is clear that this
was a conscious decision: “The
accommodation was design-
ed as flats because we had a
very good discussion about
the social necessities for stu-
dents. There had been a lot wr-
itten at the time - and th-ere’s
alot more of that now - about
students feeling isolated. So
you might say that student
flats are a small version of the
college: you are part of a col-
lege but you are also part of a
flat”

Key to the success of the ar-
chitectural ambition was the
introduction of flat reps, orig-
inally second- or third-year
students who took responsi-
bility for ensuring that new ar-
rivals had someone to guide
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them. Assistant chaplain at
the time Ian Worsfold credits
Robert Jones for fine-tuning
the selection and training of
flat reps, making the most of
the buildings’ potential: “They
were usually older students,
so they were looking after a
group of freshers maybe, or a
mix of students. They had the
pastoral role, they looked out
for them and referred any po-
tential concerns, instantly cre-
ating community.”’

Intentions

There does seem to be an
instructive harmony between
the architectural intentions
and the everyday reality, an
elision of form and function
that reflects well on the Meth-
odist values underpinning the
college. It is important in any
successful building to ensure
that the users have continuing
agency in shaping and refining
their environment, that they
feel able to make the space
their own. More than 20 years
after the building was finished
and the first residents moved
in, it is enlightening to hear
how current students experi-
ence college life.

Shaad Chellapermal, a stu-
dentresident in Southlands for
three years and college presi-
dentin his final year (2016-17),
describes how quickly the bu-
ildings and the community
made him feel at home: “Th-
ere is always a sense that the
flats are very small, seven or
eight maximum ... All our doors
would be open all the time in
the flat, so when anyone made
a cup of tea they would ask if
anyone else wanted one too. It’s
really important to have that
flat life where you create those
bonds with those people. The
whole community set-up wo-
rked perfectly”

Alasting legacy

As this research has discov-
ered, a Methodist design ethos
has had a surprisingly long-
lasting effect on the college
community, something that is
true perhaps of all notewor-
thy architecture. As Winston
Churchill once said: “We sh-
ape our buildings, and after-
wards our buildings shape us.”
By creating an opportunity to
explore the Methodist influ-
ence on a multi-million pou-
nd planning, design and bu-
ilding, the Susanna Wesley
Foundation has brought to
light some interesting ques-
tions, seeking to define what
Methodist values and heritage
look like when they are em-
bodied in the form of a build-
ing.

As Christopher Stephens

concludes, a faith heritage and
particularly a set of Methodist
values can help to enrich a
community’s life, even one
given over to a secular func-
tion: “You don’t need to sacri-
fice anything else important in
order to work your values into
the design of a building, it can
also be a perfectly functional
and sensible educational buil-
ding. I suppose the witness of
Southlands is to ask people
who are going to build some-
thing: ‘Why not start by asking
what your values are, how do
you want to speak of those?
What might that mean in prac-
tice in terms of how you want
people to be in those spaces?’
Make that your first conversa-
tion and then think about the
bricks and mortar later”
For further information and alumni
news see the website southlands
methodisttrust.org.uk (email south
lands.college@roehampton.ac.uk;
Facehook: SouthlandsCollegeUR.)
Nick Mayhew-Smith is an associate
of the Susanna Wesley Foundation,
University of Roehampton.




<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJDFFile false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /CMYK
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /Description <<
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /DAN <>
    /DEU <>
    /ESP <>
    /FRA <>
    /ITA <>
    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /PTB <>
    /SUO <>
    /SVE <>
    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


